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Pantheons of the Great Patriotic War 1941-45

1943
gouache and ink on paper
sheet size 21 x 30.1 cm (8¼ x 11⅞ in.); image size 13.7 x 20.7 cm (5⅝ x 8⅛ in.)

Provenance
Estate of the Artist
Barry Friedman Ltd., New York (stock no. BF3599)

Notes
This work is accompanied by a certificate of authenticity issued by the artist’s 
grandson, Andrei Chernikhov, dated 8 April 1990
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Fundamentals of Modern Architecture

The power of fantasy is best developed through 
drawing out the creative side of each individual 
by means of exercises in graphics. The capacity 
to fantasize and create fictional forms in drawing 
is the first law of the new architecture. 

The aim of any piece of architecture must be 
an expressive, visible reflection of the internal 
properties of the actual building involved and 
the impulses of its age”.

Though not published until 1930, the text of 
Chernikhov’s book, Fundamentals of Modern 
Architecture, is dated by him as June 1927.

Quoted as follows, the pamphlet gives a good 
idea as to the thinking of Chernikhov at the 
time. “The development of the conception must 
always be based upon the manifestation of the 
creative particularities within each individual. 
It is through the personal inventiveness of the 
executant that any kind of architectural idea 
must be given form, not through blind imitation 
of the classics.
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Fundamentals of Modern Architecture

Composition on the Theme of a Sulphuric Acid Factory

1920s
pencil, pen, ink and watercolour on paper
23.8 x 29.6 cm (9⅜ x 11⅝ in.)

Provenance
The artist’s grandson, Moscow
Sale: Sotheby’s London, 6 April 1989, lot 621
Private collection, UK 
Sale: Christie’s London, 3 November 1999, lot 185
Barry Friedman Ltd., New York (stock no. BF4524)

Exhibited
Rome, Palazzo delle Esposizione, Architetture nel paese dei Soviet 1917-1933, 1982 
Paris, Centre Georges Pompidou, Tchernikhov: Fantaisies architecturales, 1985, p. 142, 
fig. 154 (illustrated)

Literature
Y. Chernikhov, Fundamentals of Modern Architecture, Leningrad, 1930, p. 58 
(illustrated)
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Fundamentals of Modern Architecture

Nonconstructive Union of Planes

late 1920s
Indian ink on paper
29.9 x 24 cm (11¾ x 9½ in.)

Provenance
Estate of the Artist
Barry Friedman Ltd., New York (stock no. BF4206)

Exhibited
New York, Ross Architectural Gallery, Iakov Chernikhov: The Logic of Fantasy, 1990-
91, p. 11 (illustrated)

Notes
This work is accompanied by a certificate of authenticity issued by the artist’s 
grandson, Andrei Chernikhov, dated 8 April 1990
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Fundamentals of Modern Architecture

mid 1920s
Indian ink on paper
23.5 x 29.6 cm (9¼ x 11⅝ in.)

Provenance
Estate of the Artist
Barry Friedman Ltd., New York (stock no. BF4209)

Notes
This work is accompanied by a certificate of authenticity issued by the artist’s 
grandson, Andrei Chernikhov, dated 8 April 1990
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Fundamentals of Modern Architecture

Constructive Union of Planes

mid 1920s
Indian ink on paper
29.6 x 23.6 cm (11⅝ x 9¼ in.)

Provenance
Estate of the Artist
Barry Friedman Ltd., New York (stock no. BF4212)

Exhibited
New York, Ross Architectural Gallery, Iakov Chernikhov: The Logic of Fantasy, 1990-
91, p. 11 (illustrated)

Notes
This work is accompanied by a certificate of authenticity issued by the artist’s 
grandson, Andrei Chernikhov, dated 8 April 1990
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Fundamentals of Modern Architecture

Elevators: Sustainable, Conical, Compact Mass

mid 1920s
Indian ink on paper
sheet size 30.7 x 24.7 cm (12⅛ x 9¾ in.); image size 22 x 17.8 cm (8⅝ x 7 in.)

Provenance
Estate of the Artist
Barry Friedman Ltd., New York (stock no. BF4216)

Literature
Y. Chernikhov, Fundamentals of Modern Architecture, Leningrad, 1930, p. 111, no. 180 
(illustrated)

Notes
This work is accompanied by a certificate of authenticity issued by the artist’s 
grandson, Andrei Chernikhov, dated 8 April 1990
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Fundamentals of Modern Architecture

Complicated Bending Forms (Strength and Movement)

mid 1920s
gouache and ink on paper
30.3 x 24.1 cm (11⅞ x 9½ in.)

Provenance
Estate of the Artist
Barry Friedman Ltd., New York (stock no. BF3836)

Literature
Y. Chernikhov, Fundamentals of Modern Architecture, Leningrad, 1930, p. 44, no. 87 
(illustrated)

Notes
This work is accompanied by a certificate of authenticity issued by the artist’s 
grandson, Andrei Chernikhov, dated 8 April 1990
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Fundamentals of Modern Architecture

Complicated Figures (no. 35)

mid 1920s
gouache and ink on paper
29.6 x 24 cm (11⅝ x 9½ in.)

Provenance
Estate of the Artist
Barry Friedman Ltd., New York (stock no. BF3840)

Literature
Y. Chernikhov, Fundamentals of Modern Architecture, Leningrad, 1930, p. 22, no. 35 
(illustrated)

Notes
This work is accompanied by a certificate of authenticity issued by the artist’s 
grandson, Andrei Chernikhov, dated 8 April 1990



51



52



53

The Construction of Architectural and Machine Forms

“One fact is established irrefutably when we 
study the problems of constructive research. 
This is, that the highest proportion of the most 
complex constructive principles is found in 
the machine, which imperiously demands the 
application of these principles at exceptionally 
high levels of concentration.” 
- Yakov Chernikhov, 1930.

The theme of the relationship between art and 
technology ran at the very centre of Soviet Art 
ideology, but Chernikhov’s approach has its own 
particular focus. Here we find his most explicit 
statements about the key role of the machine as 
the basis for contemporary social aspiration. 

Obsessed with ‘construction’ and ‘assembly’, 
Chernikhov understands the machine as 
the supreme exponent and repository of 
the principles of ‘construction’ and it is the 
aggregate of these principles that he terms, 
‘Constructivism’. 
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The Construction of Architectural and Machine Forms

I-JA Synthetic Silk Factory (first variant)

late 1920s
Indian ink, ink and whitener on paper
24.5 x 29.7 cm (9⅝ x 11¾ in.)

Provenance
Estate of the Artist
Barry Friedman Ltd., New York (stock no. BF3596)

Exhibited
New York, Ross Architectural Gallery, Iakov Chernikhov: The Logic of Fantasy, 1990-
91, p. 13 (illustrated)

Literature
Y. Chernikhov, The Construction of Architectural and Machine Forms, Leningrad, 1931, 
pl. 335 (illustrated)

Notes
This work is accompanied by a certificate of authenticity issued by the artist’s 
grandson, Andrei Chernikhov, dated 8 April 1990
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The Construction of Architectural and Machine Forms

The Constructed Play of Cylindrical, Conical and Spherical 
Volumes Amongst Themselves that Supports the Through Thrust 
of Different Angles

late 1920s
Indian ink on paper
30.3 x 24.5 cm (11⅞ x 9⅝ in.)
numbered and initialled ‘1698 YC’ (lower left)

Provenance
Estate of the Artist
Barry Friedman Ltd., New York (stock no. BF4219)

Literature
Y. Chernikhov, The Construction of Architectural and Machine Forms, Leningrad, 1931, 
p. 63, no. 124 (illustrated)

Notes
This work is accompanied by a certificate of authenticity issued by the artist’s 
grandson, Andrei Chernikhov, dated 8 April 1990
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The Construction of Architectural and Machine Forms

The Constructed Play of Cylindrical Forms Amongst Themselves

late 1920s
Indian ink on paper
30.1 x 25.5 cm (11⅞ x 10 in.) 
numbered and initialled ‘1693 YC’ (lower left)

Provenance
Estate of the Artist
Barry Friedman Ltd., New York (stock no. BF4203)

Literature
Y. Chernikhov, The Construction of Architectural and Machine Forms, Leningrad, 1931, 
p. 62, no. 122 (illustrated)

Notes
This work is accompanied by a certificate of authenticity issued by the artist’s 
grandson, Andrei Chernikhov, dated 8 April 1990
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The Construction of Architectural and Machine Forms

The Constructed Play of Cylindrical, Conical and Spherical 
Volumes Amongst Themselves that Supports the Through Thrust 
of Different Angles

late 1920s
Indian ink on paper
26.7 x 31.8 cm (10½ x 12½ in.)

Provenance
The artist’s grandson, Moscow 
Barry Friedman Ltd., New York (stock no. BF7022)

Literature
Y. Chernikhov, The Construction of Architectural and Machine Forms, Leningrad, 1931, 
p. 63, no. 123 (illustrated)

Notes
This work is accompanied by a certificate of authenticity issued by the artist’s 
grandson, Andrei Chernikhov, dated 8 April 1990
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The Construction of Architectural and Machine Forms

Composition with Dynamic Features and a Complicated Curving 
Body

late 1920s 
Indian ink on paper
29.7 x 24.2 cm (11¾ x 9½ in.)

Provenance
Estate of the Artist
Barry Friedman Ltd., New York (stock no. BF7080)

Literature
Y. Chernikhov, The Construction of Architectural and Machine Forms, Leningrad, 1931, 
p. 54, no. 97 (illustrated)

Notes
This work is accompanied by a certificate of authenticity issued by the artist’s 
grandson, Andrei Chernikhov, dated 8 April 1990
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The Construction of Architectural and Machine Forms

Demonstration of the Scope of a Cylindrical, Curved Form by 
Insertion of a Cylindrical Rod

mid 1920s
Indian ink on paper
29.9 x 23.9 cm (11¾ x 9⅜ in.)

Provenance
Estate of the Artist
Barry Friedman Ltd., New York (stock no. BF7084)

Literature
Y. Chernikhov, The Construction of Architectural and Machine Forms, Leningrad, 1931, 
p. 72, no. 150 (illustrated)
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Aristografiya

Therefore, the Aristografiya (he devised the term 
from the Greek root aristo – the very best – to 
signify ‘the art of creating the beautiful graphic 
image’) series shows how the artist has absorbed 
Suprematism, but Chernikhov’s handling of 
form and colour (he termed this Suprematika) 
is very different. To Chernikhov, the five vital 
elements are the handling of line, plane, surface, 
volume and space.

These extraordinary gouaches are Chernikhov’s 
answer to Suprematism. The artist knew 
Malevich personally, but saw non-objectivism 
only as a possible base for graphic and spatial 
modelling. Chernikhov uses suprematist 
structures as a means to convey colour. 

For Chernikhov, Suprematism was more an 
intellectual and cerebral art form than an artistic 
one. ‘However numerous’, he wrote, ‘even infinite 
may be the possible combinations accessible 
to Suprematism – the circle, rectangle, square, 
straight line – in essence, they repeat each 
other. Suprematism is not capable of producing 
melody’.  
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Aristografiya

mid 1920s
gouache and ink on paper
28.5 x 23.9 cm (11¼ x 9⅜ in.)

Provenance
Estate of the Artist
Barry Friedman Ltd., New York (stock no. BF3833)

Notes
This work is accompanied by a certificate of authenticity issued by the artist’s 
grandson, Andrei Chernikhov, dated 8 April 1990
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Aristografiya

mid 1920s
gouache and ink on paper
30 x 24.3 cm (11¾ x 9⅝ in.)

Provenance
Estate of the Artist
Barry Friedman Ltd., New York (stock no. BF3835)

Notes
This work is accompanied by a certificate of authenticity issued by the artist’s 
grandson, Andrei Chernikhov, dated 8 April 1990



71



72

Aristografiya

mid 1920s
gouache and ink on paper
29.9 x 23.8 cm (11¾ x 9⅜ in.)

Provenance
Estate of the Artist
Barry Friedman Ltd., New York (stock no. BF3837)

Notes
This work is accompanied by a certificate of authenticity issued by the artist’s 
grandson, Andrei Chernikhov, dated 8 April 1990
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Aristografiya

mid 1920s
gouache and ink on paper
29.9 x 24.1 cm (11¾ x 9½ in.)

Provenance
Estate of the Artist
Barry Friedman Ltd., New York (stock no. BF3839)

Notes
This work is accompanied by a certificate of authenticity issued by the artist’s 
grandson, Andrei Chernikhov, dated 8 April 1990
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Aristografiya

mid 1920s
gouache and ink on paper
28.5 x 24 cm (11¼ x 9½ in.)

Provenance
Estate of the Artist
Barry Friedman Ltd., New York (stock no. BF3842)

Notes
This work is accompanied by a certificate of authenticity issued by the artist’s 
grandson, Andrei Chernikhov, dated 8 April 1990



77



78

Aristografiya

mid 1920s
gouache and ink on paper
28.5 x 24 cm (11¼ x 9½ in.)

Provenance
Estate of the Artist
Barry Friedman Ltd., New York (stock no. BF3843)

Notes
This work is accompanied by a certificate of authenticity issued by the artist’s 
grandson, Andrei Chernikhov, dated 8 April 1990
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Aristografiya

mid 1920s
gouache and ink on paper
sheet size 30 x 24.2 cm (11¾ x 9½ in.); image size 15 x 15 cm (5⅞ x 5⅞ in.)

Provenance
Estate of the Artist
Barry Friedman Ltd., New York (stock no. BF3849)

Notes
This work is accompanied by a certificate of authenticity issued by the artist’s 
grandson, Andrei Chernikhov, dated 8 April 1990
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Aristografiya

mid 1920s
gouache and ink on paper
30.4 x 24.2 cm (12 x 9½ in.)

Provenance
Estate of the Artist
Barry Friedman Ltd., New York (stock no. BF3850)

Notes
This work is accompanied by a certificate of authenticity issued by the artist’s 
grandson, Andrei Chernikhov, dated 8 April 1990
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Aristografiya

1927
gouache and ink on paper
30.4 x 24.1 cm (12 x 9½ in.)
signed ‘Ya. Chernikhov’ (lower right)

Provenance
Estate of the Artist
Barry Friedman Ltd., New York (stock no. BF4211)

Exhibited
New York, Ross Architectural Gallery, Iakov Chernikhov: The Logic of Fantasy, 1990-
91, p. 10 (illustrated)

Notes
This work is accompanied by a certificate of authenticity issued by the artist’s 
grandson, Andrei Chernikhov, dated 8 April 1990
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Aristografiya

mid 1920s
gouache and ink on paper
30.9 x 24.8 cm (12⅞ x 9¾ in.)

Provenance
Estate of the Artist
Barry Friedman Ltd., New York (stock no. BF4217)

Notes
This work is accompanied by a certificate of authenticity issued by the artist’s 
grandson, Andrei Chernikhov, dated 8 April 1990
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Aristografiya

mid 1920s
gouache and ink on paper
28.5 x 24 cm (11¼ x 9½ in.)

Provenance
Estate of the Artist
Barry Friedman Ltd., New York (stock no. BF4220)

Notes
This work is accompanied by a certificate of authenticity issued by the artist’s 
grandson, Andrei Chernikhov, dated 8 April 1990
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Aristografiya

mid 1920s
gouache and ink on paper
30.1 x 23.8 cm (11⅞ x 9⅜ in.)

Provenance
Estate of the Artist
Barry Friedman Ltd., New York (stock no. BF4499)

Exhibited
Frankfurt, Schaudepot des Deutschen Architekturmuseums, Iakov Chernikhov 
Architektonische Fantasien, 1989

Literature
A. Chernikhov & C. Cooke, “Iakov Chernikhov Architecktonische Fantasien”, 
Architectural Design, London, 1989, p. 28 (illustrated)

Notes
This work is accompanied by a certificate of authenticity issued by the artist’s 
grandson, Andrei Chernikhov, dated 8 April 1990
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Aristografiya

mid 1920s
gouache and ink on paper
29.9 x 23.5 cm (11¾ x 9¼ in.)

Provenance
Estate of the Artist
Barry Friedman Ltd., New York (stock no. BF4500)

Notes
This work is accompanied by a certificate of authenticity issued by the artist’s 
grandson, Andrei Chernikhov, dated 8 April 1990
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Aristografiya

mid 1920s
gouache and ink on paper
30 x 23.7 cm (11¾ x 9⅜ in.)

Provenance
Estate of the Artist
Barry Friedman Ltd., New York (stock no. BF4501)

Notes
This work is accompanied by a certificate of authenticity issued by the artist’s 
grandson, Andrei Chernikhov, dated 8 April 1990
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Aristografiya

mid 1920s
gouache and ink on paper
28.5 x 24 cm (11¼ x 9½ in.)

Provenance
Estate of the Artist
Barry Friedman Ltd., New York (stock no. BF6001)

Notes
This work is accompanied by a certificate of authenticity issued by the artist’s 
grandson, Andrei Chernikhov, dated 8 April 1990
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Aristografiya

mid 1920s
gouache and ink on paper
30 x 24.2 cm (11¾ x 9½ in.)

Provenance
Estate of the Artist
Barry Friedman Ltd., New York (stock no. BF7077)

Notes
This work is accompanied by a certificate of authenticity issued by the artist’s 
grandson, Andrei Chernikhov, dated 8 April 1990
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Aristografiya

mid 1920s 
gouache and ink on paper
30.3 x 24.2 cm (11⅞ x 9½ in.)

Provenance
Estate of the Artist
Barry Friedman Ltd., New York (stock no. BF7078)

Notes
This work is accompanied by a certificate of authenticity issued by the artist’s 
grandson, Andrei Chernikhov, dated 8 April 1990
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Aristografiya

mid 1920s
gouache and ink on paper
29.8 x 23.5 cm (11¾ x 9¼ in.)

Provenance
Estate of the Artist
Barry Friedman Ltd., New York (stock no. BF7081)

Notes
This work is accompanied by a certificate of authenticity issued by the artist’s 
grandson, Andrei Chernikhov, dated 8 April 1990
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Aristografiya

mid 1920s 
gouache and ink on paper
30.3 x 24.3 cm (11⅞ x 9⅝ in.)

Provenance
Estate of the Artist
Barry Friedman Ltd., New York (stock no. BF7175)

Notes
This work is accompanied by a certificate of authenticity issued by the artist’s 
grandson, Andrei Chernikhov, dated 8 April 1990
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The Course of Dimensional Art

Chernikhov explains, “By construction we 
understand a combination of surfaces and 
volumes in which one part of the body or 
surface is rationally, compactly and coherently 
fitted to another. First, we set up exercises in the 
‘constructive solution of planes on a plane,’ and 
then in the ‘construction solution of planes in 
space’. Having studied the construction of planar 
solutions, we move on as appropriate to study 
construction with volume … We study how to 
think spatially, since volume does not permit 
absence of space, and the construction in space 
speaks for itself.”

The Course of Dimensional Art series can be 
seen as an extension of the planar studies 
of Aristografiya; it is within this series that 
Chernikhov expands upon the categories of 
volume and space. 

The addition of these elements to previously 
flat geometric drawings created a dimensional 
aspect, which aided Chernikhov in his 
exploration and progression from Suprematist 
ideals to more concrete studies in The 
Construction of Architectural and Machine 
Forms, published in 1931.
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The Course of Dimensional Art

mid 1920s
gouache and ink on paper
29.9 x 23.9 cm (11¾ x 9⅜ in.)

Provenance
Estate of the Artist
Barry Friedman Ltd., New York (stock no. BF3838)

Notes
This work is accompanied by a certificate of authenticity issued by the artist’s 
grandson, Andrei Chernikhov, dated 8 April 1990
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The Course of Dimensional Art

c.1920s
gouache and ink on paper
30 x 24.2 cm (11¾ x 9½ in.)

Provenance
Estate of the Artist
Barry Friedman Ltd., New York (stock no. BF3841)

Notes
This work is accompanied by a certificate of authenticity issued by the artist’s 
grandson, Andrei Chernikhov, dated 8 April 1990
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The Course of Dimensional Art

c.1920s
gouache and ink on paper
30 x 24.3 cm (11¾ x 9⅝ in.)

Provenance
Estate of the Artist
Barry Friedman Ltd., New York (stock no. BF3844)

Notes
This work is accompanied by a certificate of authenticity issued by the artist’s 
grandson, Andrei Chernikhov, dated 8 April 1990
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The Course of Dimensional Art

mid 1920s
gouache and ink on paper
30.1 x 24.2 cm (11⅞ x 9½ in.)

Provenance
Estate of the Artist
Barry Friedman Ltd., New York (stock no. BF3845)

Notes
This work is accompanied by a certificate of authenticity issued by the artist’s 
grandson, Andrei Chernikhov, dated 8 April 1990
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The Course of Dimensional Art

c.1920s
gouache and ink on paper
30.3 x 24.2 cm (11⅞ x 9½ in.)

Provenance
Estate of the Artist
Barry Friedman Ltd., New York (stock no. BF4202)

Notes
This work is accompanied by a certificate of authenticity issued by the artist’s 
grandson, Andrei Chernikhov, dated 8 April 1990
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The Course of Dimensional Art

mid 1920s
gouache and ink on paper
30.4 x 24.2 cm (12 x 9½ in.)

Provenance
Estate of the Artist
Barry Friedman Ltd., New York (stock no. BF4204)

Notes
This work is accompanied by a certificate of authenticity issued by the artist’s 
grandson, Andrei Chernikhov, dated 8 April 1990
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The Course of Dimensional Art

mid 1920s
gouache and ink on paper
30.7 x 24.4 cm (12⅛ x 9⅝ in.)

Provenance
Estate of the Artist
Barry Friedman Ltd., New York (stock no. BF6002)

Notes
This work is accompanied by a certificate of authenticity issued by the artist’s 
grandson, Andrei Chernikhov, dated 8 April 1990
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The Course of Dimensional Art

mid 1920s
gouache and ink on paper
30.3 x 24.2 cm (11⅞ x 9½ in.)

Provenance
Estate of the Artist
Barry Friedman Ltd., New York (stock no. BF7079)

Notes
This work is accompanied by a certificate of authenticity issued by the artist’s 
grandson, Andrei Chernikhov, dated 8 April 1990
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The Course of Dimensional Art

c.1920s
gouache and ink on paper
paper size 24.1 x 30 cm (9½ x 11¾ in.); image size 14.4 x 19.5 cm (5⅝ x 7⅝ in.)

Provenance
Estate of the Artist
Barry Friedman Ltd., New York (stock no. BF7176)

Notes
This work is accompanied by a certificate of authenticity issued by the artist’s 
grandson, Andrei Chernikhov, dated 8 April 1990
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The Course of Dimensional Art

mid 1920s
gouache and ink on paper
24.3 x 30 cm (9⅝ x 11¾ in.)
signed and inscribed ‘Y. G. Chernikhov. The Course of Dimensional Art.’ (lower right)

Provenance
Estate of the Artist
Barry Friedman Ltd., New York (stock no. BF7735)

Notes
This work is accompanied by a certificate of authenticity issued by the artist’s 
grandson, Andrei Chernikhov, dated 8 April 1990
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Further Reading
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